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appealed to both the senses and the cultural imagination. Over
centuries, gardens have embodied different mythical, idealized,
or fantasized representations of the natural world. In a substan-

that can provide both.

tial way, they have done so with nature’s own materials. Both

these aspects seem to elude a majority of the self-reflexive exper-

iments in garden making displayed
over the years.

One would wish that the festival
offered more garden fictions that
would allow us to dwell unashamed-
ly in our collective myths and yearn-
ings related to our place in nature.
The narrarives encountered at Métis
over the years have expanded our un-
derstanding of the issues at stake in
garden making, but they have gen-
erally shied away from introducing
genuine garden prototypes. On
the other hand, some of the most
provocative and memorable propo-
sitions were those that critically ex-
posed the assumptions behind gar-
den making or broke loose altogether
from any preconception abour gar-
dens. Obviously, the clarification of
the meaning and value of the con-

DYMAXION SLEEP (2009) w

N 1946, architect Richard Buckminster Fuller invented

the Dymaxion world map, a new geometrical projec-
tion of the entire surface of the earth. The Dymaxion
map inspired landscape architect Jane Hutton and artist
and urban designer Adrian Blackwell to develop a struc-
ture based on the unfolding of a polyhedron, on which a
net was suspended so visitors could lie, stretch, and re-
lax over a series of planting beds. The plants under the
net were all of highly aromatic species. To any unsus-
pecting visitor, the complex and intriguing but very con-
trolled structure over the planting beds was bound to be
quite startling. But as one climbed on the structure and
started moving around the nets to settle in, the pres-
ence of the aromas was immediately, strongly perceived.
The nets encouraged one to lie down and to bask in the
full aromatic palette of the garden, providing one of the
most convincing investigations into the multisensorial
aspects of garden experience.

temporary garden requires that kind of disruption of beliefs. For-
tunately for us, the festival has grown into a bona fide institution
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